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Kazuo Ishiguro’ s Traumatic Aesthetics in Never Let Me Go

Wang Shunlai
(School of Foreign Languages, Changzhou Institute of Technology, Jiangsu Changzhou 213022, China)

Abstract; As a famous novelist in contemporary Britain, Kazuo Ishiguro shows much concern for the traumatic
experience and tragic fate of humans. Never Let Me Go, a science fiction with a deep realistic significance, in
which Kazuo Ishiguro has depicted imaginatively the complex emotions expressed by the cloned community liv-
ing in the modern society when they are faced with life and responsibility. Their life experiences, as a mirror
reflecting human survivals in today’s world, reveal the crisis and anxiety caused by science and technology.
Drawing upon neo—slave narrative, blank narrative and “bystander effect” , Ishiguro thoroughly demonstrates
the traumatic aesthetics integrating trauma, solemnity and aesthetic with his detailed analysis of the invisible,
unspeakable and helpless spiritual trauma suffered by the clones.

Keywords : Kazuo Ishiguro; Never Let Me Go; traumatic aesthetics
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